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the Grecian stage no woman certainly ever acted.
From Plutarch's Life of Phoeion, we learn, that in
his time (about three hundred and eighteen years
before the Christian era) the performance of a tragedy
at Athens was interrupted for some time by one of
the actors, who was to personate a queen, refusing
to come on the stage, because he had not a suitable
mask and dress, and a train of attendants richly
habited; and Demosthenes in one of his orations s>
mentions Theodorus and Aristodemus as having
often represented the Antigone of Sophocles9. This
fact is also ascertained by an anecdote preserved by
Aulus GelHus, A very celebrated actor, whose name
was Polus, was appointed to perform the part of
Electra in Sophocles's play; who in the progress of

8  De fals. (eg. torn. ii. p. 199, edit. Taylor.

9  See also Lucian, de Salt. II. 285, edit. Hemsterhusii: " Be-
cause (says that lively writer) at first you preferred tragedy and
comedy and vagrant fidlers and singing to the harpe, before dan-
cing, calling them truly exercises, and therefore commendable,
let us, I pray, compare them severally with dancing.    Where,  if
it please you, we will pass the pipe and harpe as parts and in-
struments of dancing*, and consider tragedy as it is; first, according
to its propertyes and dress.    What a deformed and frightfull sight
is it, to see a man raised to a prodigious  length, stalking upon
exalted buskins, his face disguised with a grimme vizard, widely
gaping, as if he meant to devour the spectators?    I forbear to
speake of his stuft brests, and fore-bellyes, which make an ad-
ventitious  and  artificial corpulency,   lest his unnatural length
should carry disproportion to his slendernesse: as also his cla-
mour from within, when he breakes open and unlockes himselfe;
when he howles iarnbicks,  and most ridiculously sings his own
sufferings, and renders himself by his very tone odious.    For as
for the rest, they are inventions of ancient poets.    Yet as long as
he personates only some Andromache and Hecuba, his singing is
tolerable.    But for a Hercules to enter dolefully singing, and to
forget himself, and neither to regard his lyons skynne, norclubbe,
must needs appear to any judging man a solecisme.    And whereas
you dislike that in dancing men should act women ; this is a re-
prehension, which holds for tragedies and comedyes too, in which
are more womens parts, then mens."    Dialogue on Dancing,.
translated by Jasper Mayne, folio, 1664*.